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(rossing the cultural frontiers in the narrative of Kanthapura,

f

srina Iqbal and Pori Hiloidard

pepartment of English, Handique Girls’ College, Guwahai, Ifidia”

Abstract i Co

Ra.jﬁiRaé‘s Kanthapura was written in the colonial period. But Rao’s handing ofithe theme of India’s struggle for

independence and his technique undoubtedly posit the text

come aspects of postcoloniality in the narrative of Kanthapura. If postcoloniality is viewed as a critique of the

colonialist perspective which constructs the relationship

West, the discourse of the Kanthapura can be read as a very strong dismissal of the East-West binarism.

}{eywords:'postcolonial, anti-colonial, escapism, narrative, fanguage, political.

Introduction
‘Postcolonial’, is a highly contested term, but the
application of the postcolonial perspective in literary
discourse by the writers and the theorists presence of
some qualities and conditions. This condition of post- .
coloniality are subject to individual writers own way
of modification and appropriation. Nevertheless,
postcolonial studies have resuited in the intense
scrutiny of the relation between imperialism and
textual production both in the colonial and in the-
decolonized period. Raja Rao's Kanthapura was
“ritten in the colonial period. But Rao’s handing of
the theme of India’s struggle for independence and .
his technique undoubtedly posit.the text in the
postcolonial context. This paper aims at unraveling,
some aspects of postcoloniality in the narrative of . If
postcoloniality is viewed as a critique'of the colonialist
perspective which constructs the relationship of the
East and the West in the subjective terms of the West,
the discourse of the can be read as a very strong
dismissal of the East-West binarism. The subversion
of the colonial construction of hierarchies as the
superior, self sufficient West vs the inferior, dependent
East find a variety of manifestations in the story and
discourse of this novel.

1.

————
Corresponding author : tasrina.igbal@gmail.com

" 2. The European perspective - -

‘taught the colonized the lessons on' freedom and = = #

_contextualization of the pre-historic tale of ‘Kali=

~ Thus, the glace back at the past has become more thar

'more than a mere roligious performance; it has taken .’

Yin A

(I G s : -

in the postcolonial context. This paper aims at unraveling

of the East and thé West in the subjective terms of the

The European historian’s subjective view that it
was the Western Project of Enlightenment which
nationalism-is proved as mere falsification of fact since =
it is the political reading of the India’s mythological -
past which is invoked to teach the people of the lessons
of freedom and nationalism. The people of this remote -
village, Brahmins, Pariahs and all got political
knowledge on one subject of freedom, anti-colonialism =~ 2
and nationalism not from the educational institutions ~ “i=%

vt .“ ( ‘,g__v;. 3 “— \v< .A 3 ey s A,“n['v_ iy T R Y. _.. =) “;T'_ {5 '“A‘:'.. el i ‘_;,‘
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set up by the west, but from their own indigenous .. = -;;"
tradition. For these native people, their struggle against - K
. the foreign rule is a reenactment of the Ravana-Sita- 3

Rama myth in the present context. It is also the . -

daman’ for the sake of getting liberation from evil

forces, embodied in the colonial regime. .
a nostalgic, romantic escapism to the past to forges .
the suffering of the present. The revising ofthe pastis -
motivated by the present need and commitments. :
Therefore, the chanting of “Harikantha" has become g
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W~ slecating Patriarchal .
S weourse : ﬁm:.a—on.fnmu Hey o
I { //.. mu@ﬁﬂ—u gpnilicant aspect of ecriture feminine is that it is political.
L9 P {1 egect that this theory seeks to highlight is that the
Nl SR ) s The 7% 4 ilil 15 structured and defined through the medinm of
il : & jupuape. So only by undoing the established order of
: isnpnape, the patriarchal social structure can be disrupted.
« destruction of the ‘masculine language’ would in no
i isadvantage the women; rather it will provide her
#iihy the opportunity to explore their unsettling, revolutionary
wysition at the margin (Waugh, 335-336).
While arguing about the prospect of constructing a
le language with a view to challenging and dismissing
“the language of the father, Patricia Waugh describes
“veriture feminine’ as a style of writing characterized by
fistuptions in the text. In her opinion:
.....gaps, silences, puns, rhythms and new images
all signal ecriture feminine. It is eccentric,
.Eooauanw:mmzo, and inconsistent, and if such
writing is difficult or frustrating to read, it is
because the feminine voice has been repressed

!
%
N

T o

. e

> critical enquiry int

niirii quiry into the aspect of “her lamitiag 7 1)

5 samese short stories brings out 1 _ : |

ﬂM:w_u” of female subjectivity, her gendered ¢
ubled aspects of women’s liberation and

1C

M_M m:nMEun to trace these changing trends in the

modern Assamese short i itten

: . ! stories written by .y

M:Snm. Znavmm:m Borgohain, Mamoni Roisam u\:.. W

HAEE .mmﬁmzm_w. Anuradha Sarma wE.mnr, .Sc:.
ondali, Anamika Bora and Monika Devee.

<y

Female Author

language separatel . : ;
liter: &mw th y e ma: as it was realized by femipi
. ary critics that women’s representation in literature y 4
Bnam to serve only male ideology. Responding to 3@ for so long, and can only speak in a Jomdina
reading of female sexuality as a lack and u%..:.: language, that is unfamiliar when it is heard.
mmwﬁrocsm of the nr&Em.mm the :5.:58 signifier of deshie, 3 H.Sm.woc:um E.nmﬂ»mw: nnmmom_mcnwb ﬂﬂwﬂﬁﬂﬂ.ﬂg ~a
ich structure, determine and limit the expression.af /i is :.amﬁ. _om_.ow. authoritative 2 an
sexual life, the French feminists attempted to circumvent - ecriture feminine behaving LG e maHEo:M
i i T i the symbolic and threatens t0 unleas
HWW@E@MJM OMQAH o W:m:mwnw and culture, goyorned by Mmhwwﬁw%avmaﬁ is order. (Waugh 335-336)-
of the father. By seeking to device a modg ol e
ivi i > domi . C ain agency through discourses, woman
expressivity outside the dominant, patemnal discourse, they In order to mmamcmé oum oy w et of 10
Eonwo& R.u m—HCOmcnn a language closer to the female body o%oén is subjected to criticism for
and identified with the mother rather than the father. Their ointed out that the belief that there
ecriture feminine thus endeavours to be a mode of wriling age creates false binaries in the

Dislscating Patrlarehal Discsurse 1 Geadering Her Speech

must constructal
‘ecriture feminine’, I
being too polemic. It isp
is a separate female langu

268
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The Changing Face of Hindi Horror Cinema:
From the Ramsays to the Bhatts

Prasanta Mahantd
House No.72, Mazgaon Kharali,Tezpur. Sonitpur
Assam. [ndia- 784001
o Dr.Tasrina |gbal
) partment, House no. 28, Liladhar Baruah lane.
Behind AGP office, Dighali Pukhuri, Ambari, Guwahati-78 1001

ybstract: One question that has had scholars divided over the yedrs
< how does 011€ definehorror. According to Brigid Cherry, the primary
sims of the norror film are 1o fri ghten, shock, horrify, and disgus! using
o variery of visual and auditory leitmotifs and devices including
reference 10 the superna_tural., the abnormal, (o mutilation, hlood, gore,
the infliction of pain, death, deformity, putrefaction. darkness, invasion.
extreme instability, and the unknown (2009)". It is the
on these characteristics thal tend to distinguish horror from
ihe related genre of thriller or psychological (hriller (Hanich, 2011)%.
Over the years, the genie of horror has been e.xperimentcd with in a
myriad of ¥ ay5, be it in the forin of sub-genres like p.syc/m[ogica[ horror.,
funiasy horro’, etc. or in the nature of recent developments like zombies,
aliens, elc: Howeveh one thing thal is very peculiar in the coniext of
Hindi horror films is that the evolution of these films has been more o
grounds rg/'.seml)lan(,'e than on contenl. This paper diempis 10 analyse
those very changes that palpable on ihe sereen and il suhsequent

changes in public peceplion of the films helonging o the {Ere.

pulalion,
emphasis

Keywords: Horroh Violence, Prosthetics, VEX, Cinematography

1e0N EHI cinenmi wis the

Introduction: In the 19708 and 808, Wl
| hlockbusters like Sholay

peak of its opulence with major commercia
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jplinguistics, a case role describes the func;
pnguages have formal case syste‘;x‘ns,
jnguages case syslems are d'etennmed
[jpun OF promoun is an inflectional form
f;d,'rcct object etc. The g
Jfthe noun,

'wao rds ;

t

..Ghulias, charuwas, nominative, accusziive

(Infroductigy;

Of all the socio-finguistic 4
fich promote variety in jay
fich people mgost cen
pgraphical .oﬁgin. The
gicular can convey suc
"gstion, where are You from? ex
wination. (Crysta] - 1985)

- The linguistic groups chosen for study are {)1a

as and the Charuwas of' the Dhupri districi i
san. The district of Dhubri shares js borders wiin
ugladesh, a country, with which, Indja share
ut tonfroversia] _reIationship due t
bl migration from

nd stylistie factors
language ueg,
whly

faet

the one
Suquire aboyt g
thal spoech iy
h.a clear angywe, to the
ercises a Particular
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. EToups mentioned have
bficing a typical problem of Identity; common to
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case in linguistic Varieties of Assames
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by the distribution of
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2 Numbar ZMQMG).E_FLJ 87141

=188 2977, 1507
y ul_i}dir}bia’lliiar;y.".J'tm‘rn‘nr

e Ghulig vy

ahati, Indja,

bstract

5entence with rela

the noun determj
1§

tion to the sentence’s main verb. Scmie
nes its case, where as j

genitive, locative

2 instmmenta], dative.

varieties of the same language ‘within the state. In
this paper an attempt has been made 1o make a

cémparative study of the twg most distinguishad

and the same by the people of the
ttate itself which intensifies the need for an in depth
study of the-mentioneq linguistic groups. But due to
-problems of software, Some Phonetic symbols coulg

261 be used in the Paper which unfortunately

net facilitate a correct phonetic study. The sounds
depicted are approximates.:

1.1 Ghulig

rm “Ghulla>
§ana at the time of

the people in the district
amese. The more Popular
variety of langauges are
a/deshi bhasha/kamtai/rongpuri/
It is spoken in areas like Dhubr

ara

rajbongshi/uzen;.



